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Brisbane artist returns to Metro Arts Galleries after five busy years

Residue by PJ Hickman

Opens 13 to 30 May, Part of Metro Arts Galleries Program

Level 2, Metro Arts, 109 Edward Street, Brisbane

www.metroarts.com.au 
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Since opening his first exhibition five years ago at Metro Arts, Brisbane-based artist PJ Hickman returns to what he describes as “one of Queensland’s best independent gallery spaces” to open his new series of paintings, Residue, from 13 to 30 May as part of Metro Arts’ Galleries Program. 

Hickman’s first Metro Arts exhibition in 2004 helped launch him into the arts scene when Christine Morrow (now curator at Museum of Contemporary Art) became enamoured with his intriguing take on Minimalist painting.

Morrow invited Hickman to exhibit in the first show at Blindside in Melbourne, now one of the country’s most respected artist-run spaces, and he has since been busy exhibiting at other notable galleries including Sophie Gannon Gallery in Melbourne, Canberra Contemporary Art Space, SNO Contemporary Arts Projects in Sydney, and in Brisbane at UQ Art Museum, QUT Art Museum, and Ryan Renshaw Gallery. 

In Residue, Hickman takes the contemporary art world at face value, in particular marketing the brand name and art as product.  His paintings combine both Minimalist and conceptual artistic approaches to distil and edge painting to its zero degree – an ‘ultimate’ painting, the same, made over and over.

Morrow has lent her writing talent to Hickman’s Residue exhibition catalogue and picks up on the wit or subtle cleverness he threads through this works, something Hickman confesses is largely unintended.

“I notice that people give a wry smile when they’re standing in front of some of my pieces, I imagine they’re thinking there must be more to painting than this,” he says.
One example that might turn heads is his series Venice Biennale (2009) with merely the names of artists representing Australia at the upcoming Venice Biennale 2009 painted across the centre of the four canvases.  Like many other series he makes individual cardboard boxes for storage and display of each painting.  This series plays on the idea that when artists are marketed like products or brand names, their authenticity and originality is undermined. 

While Hickman admits he’s remarkably consistent with his work, even “ruthlessly systematic in his approach”, he says viewers can expect to see his new work at Metro Arts Galleries Program gives him a chance to attempt work he mightn’t show in a commercial gallery. 

“I’ve returned to Metro Arts Galleries because it is one of the best independent gallery spaces in Brisbane; the white walls and austerity of the space is perfect for the minimalist nature of my work.” 

While Hickman’s works may look machine manufactured, each piece is painstaking created by hand and meticulously painted more than ten times with ready-made paints in black, white and shades of grey. Even the cardboard boxes are cut, folded and shaped with utmost precision. 
For a closer look, visit Hickman’s opening on Wednesday 13 May 6-8pm at metro Arts Galleries. The artist will be in the gallery throughout the exhibition. 

NOTE: Concurrently with P.J. Hickman’s Metro Arts exhibition, artist Beth Kennedy will open her exhibition, Telling Tales, in Gallery 2. 
For media interviews, contact Frances Frangenheim 0414 510178 or frances@trillcreative.com
Exhibition: Wed 13 May 2009 - Sat 30 May 2009

Opening: 6pm-8pm Wed 13 May 2009

Artist Talk: Wed 20 May 2009 6pm

When: Monday to Friday 10am - 4:30pm; Saturday 2pm - 5pm 

Where: Metro Arts Galleries, Level 2 109 Edward Street, Brisbane

Information: 07) 3002 7100 or visit www.metroarts.com.au
Detailed description of Residue exhibition 

In the exhibition Residue, the contemporary art world is taken at face value, in particular marketing the brand name and art as product.  The paintings combine both Minimalist and conceptual artistic approaches to distil and edge painting to its zero degree – an ‘ultimate’ painting, the same, made over and over.  

The process for making the paintings is intentionally limited by parameters such as the ‘already-made’, reduction, and standardization.  Microsoft Word is first used to draw up the paintings providing a standard format, spacing, proportions and colours.  Ready-mixed paints (black, white or shades of grey), and using the same brush to evenly apply paint, allow a consistent (re)production of each painting.  They are meticulously well finished with machine manufactured appearance.  

Many of the paintings are accompanied by a white cardboard box that is labelled museum like with details of the contents.  The box is an integral aspect of the artwork: it functions both as a practical storage container, and as a kind of democratic or prosaic frame for display of the painting – the ‘white box or cube’.  
The thirty canvases in White Cube are butted together horizontally on a wall as five rows of six canvases each, spaced equidistant apart, each row an elongated painting.  The small canvases each have a word – ‘White Cube’, ‘Home’, ‘Artists’, ‘Exhibitions’, ‘Inventory’ and ‘Contact’ – painted across the centre on alternating grey background mimicking gallery website icons.  ‘White Cube’ refers both to the White Cube Gallery (London), and to a generic gallery – the white cube.  The internet, where art is reduced to a uniform, small, digital image, is increasingly being used by galleries to promote and market art 

The four artist’s names painted across the centre of the canvases in Venice Biennale (2009) are Australia’s representatives at the Venice Biennale 2009.  Artist’s names are marketed like a product, a brand name.  The four canvases in another work Insert [AN ARTIST’S NAME] have the title text painted or embossed across the centre of each canvas.  By remaining ‘blank’ the brand name, authenticity and originality are undermined.  

In A PAINTING, the text on each of the eight paintings is a physical description of the painting’s materials and dimensions, an ultimate possibility of reductive logic – to create ‘a painting’.  However with four canvases the text is over painted, and SOLD painted across the centre of the canvas.  Sometimes the actual value of an artwork is perceived as more significant than the work itself, suggesting perhaps that a ‘sold’ painting is an ‘ultimate’ painting.

Ad Reinhardt painted ‘ultimate’ all black paintings on 60 x 60 inch canvases during the 1960s.  Ad Infinitum is a 60 x 60 inch timber frame with no canvas painted in four different Winsor and Newton’s blacks, the differences barely discernable with the oil paint thinned to replicate his technique.  Similarly the four smaller timber frames of All Blacks are painted with the blacks.  Reinhardt’s strong convictions about the value of abstraction and disgust with the commercialism of the art world are still valid today.  Museum Piece is two 60 x 60 inch canvas paintings of ‘nothing’ (stripes and pilcrows), merely their large size evoking museum paintings. 

The small paintings and boxes in the series YESTERDAY (All Ords are painted with the recent high and lows of the ASX All Ordinaries Index.  Like the stock market index, the paintings are the residue of the ‘art market’ in a box – a number denoting yesterday’s value – an ‘ultimate’ painting, not.  
CV and Biography

PJ Hickman



Born in England, he lives and works in Brisbane, Queensland.

Exhibitions 

NEW selected recent acquisitions 2007 – 2008

University of Queensland Art Museum Brisbane 28 November 2008 – 1 February 2009

www.artmuseum.uq.edu.au
SNO41 (with Daniel Argyle, Anthony Farrell and Aernoudt Jacob) 

SNO Contemporary Arts Projects Sydney 6 – 28 September 2008

www.sno.org.au
Making a name (Solo exhibition)
Sophie Gannon Gallery Melbourne 3 – 21 June 2008 
www.sophiegannongallery.com.au
Unrepresented (Queensland Artworkers Alliance) Art Brisbane 08
Brisbane Convention & Exhibition Centre Brisbane 29 May – 1 June 2008

www.artbrisbane08.com.au
Arc Biennial 2007
QUT Art Museum Brisbane 6 October – 2 December 2007

www.artmuseum.qut.com
No image available (in conjunction with Billy Gruner ‘Collective Monochrome’)

Conical Gallery Melbourne 1 – 23 June 2007

www.conical.org.au 

Artworkers Award 2006 (Finalist) 

Raw Space Gallery Brisbane 20 October – 11 November 2006

www.artworkers.org
Neo Minimalism and some antecedents (with Mark Galea, Andrew Leslie, John Nicholson and Giles Ryder)

John Buckley Gallery Melbourne 11 October – 4 November 2006

www.johnbuckley.com.au
Intentionally left blank (with John Nicholson)

Ryan Renshaw Gallery (formerly Blacklab Gallery) Brisbane 2 – 21 June 2006 

www.ryanrenshaw.com.au
Recent Paintings (Solo exhibition)

West Space Melbourne 3 – 18 February 2006 

www.westspace.org.au
Take Stock (Solo exhibition)

Canberra Contemporary Art Space Manuka 1 – 11 December 2005 

www.ccas.com.au
Home Show (Solo exhibition)

Studio Brisbane 11 December 2004 – 31 January 2005

p.j.hickman@bigpond.com
The Blindside Effect (with Mira Gojak, Asim Memishi and David Akenson)

Blindside Exhibition Space Melbourne 9 – 25 September 2004 

www.blindside.org.au
Outline (with Shaun O’Connor and Hannah Gatland)

Metro Arts Brisbane 8 – 23 July 2004 

www.metroarts.com.au
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