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Julie Davies, Composite Portraits of Sandra Bridieis a collaborative project between Julie Davies and Sandra Bridie. This series of photographs by Julie Davies of staged images of the artist Sandra Bridie posing or performing in front of projected documentation of her own oeuvre, investigates the representation of the artist through the language of portraiture.

Julie Davies, Composite Portraits of Sandra Bridie was conceived of by Davies when documenting a talk by Bridie at Ocular Lab December 2004; introducing a collaborative video presentation between the artist and writer/artist Cynthia Troup. The performative actions of Bridie engaging with her own projected image of her art practice became a trigger for this photographic project. 

The portraits for Julie Davies, Composite Portraits of Sandra Bridie evolved through a collaborative process between Davies and Bridie, where Davies projected a range of images of Bridie’s; textual documentation, curatorial projects, and various fictional ‘Sandras’ (born 1912, 1955, 1970 etc) onto a stable image of the ‘actual’ Sandra Bridie. These images were workshopped over a period of two years at the Ocular Lab site (an old milk bar in Brunswick, Melbourne) where both Davies and Bridie are original members of the artists’ group Ocular Lab Inc.

These 15 ‘composite’ portraits explore ideas of ‘performance’ of the artist and notions of multiplicity in practice. The series of photographic images produced for Julie Davies, Composite Portraits of Sandra Bridie are portraits of Bridie as a collaging of fictional and actual identities, though leaving distinct traces of their performative processes. Conscious decisions were made to leave certain references to the computer interface of the digital projector in evidence in the photographs, allowing such screen debris as drop down menus, toolbars and cursors to frame or interrupt the images of the documentation projected onto Bridie. The projected texture of pixel information differs from that of the real Sandra Bridie. The result is that Bridie is cast in strange relief by the projections and their accompanying shadows, so that we see an interaction between her real current figure in 3D overlaid by her past fictional and archival images in 2D.

Julie Davies, Composite Portraits of Sandra Bridie will be accompanied by a display of Bridie’s source material – textual and images – to assist the viewer to decode the composite images which combine references to a range of Bridie’s production including her fictional artists, her curatorial projects and her written/page work.

Background information on artists
Sandra Bridie

Since 1987 Sandra Bridie has been inventing fictional artists. Often using her own name but varying the birth and sometimes death dates, Bridie’s numerous artists play out possible scenarios for an artist’s existence within a local culture and recognisable milieu. Bridie has also created another fictional mentor/curator figure, B.S.Hope to accompany the fictional artist’s creative work. B.S.Hope interviews the fictional Sandra Bridie, interrogating into the processes and biographical moments behind the work the fictional Bridie exhibits. The transcribed interviews between the two fictional entities make up the catalogue which always accompanies the artistic output of Sandra Bridie. 

Along side the fictional creations, Bridie has been involved in: an ongoing ‘oral history’ project documenting individual and collective artistic activity in Melbourne with the resulting transcriptions of interviews being published in various artist’s catalogues, pamphlets and publications; and coordinating numerous artists' projects and spaces such as Fictional and Actual Artists Space (1995-6), Talk Artists Initiative(1997-2000) and six conjectural modules (2002-3) and Tangential Practice (2005-6). 

Selected visual documentation from Bridie’s range of endeavours as an artist, both fictional and actual, has been delved into to create the composite images seen in Julie Davies, Composite Portraits of Sandra Bridie
Julie Davies

This series of portrait work has come out of Davies’ involvement with Ocular Lab and documentation of the events and exhibitions held there. Much of Davies’ practice is studio based, but as the studio floats between the kitchen table and Ocular Lab, the works focus is derived from an eclectic source of matter, anything from the garden to the gallery.
This series of photographic portraits of lab members, commencing with Sandra Bridie is an exploration of collaborative dialogues and exchanges. The work usually manifests itself as either a series of digital photographs or fragmented videos. For example ‘Re-instate#1-9’ (photographic stills) shown at George Paton Gallery in 2007 was a nine part video piece that explored the de-installation of artwork across a range of venues. ‘Please reinstate to its original condition’. The works questioned the idea that a contract with a gallery focuses more on the condition of the space after the event than the artwork to be exhibited.
Davies’s work often uses a simple occurrence or inessential details as its starting point, this investigation into the conventionally insignificant focuses on ‘the act of looking with the hope of seeing’. This is an intuitive response to a point in time, a moment or an occasion, as in the case of documenting Sandra Bridie.

Julie Davies bio

Julie Davies is a Melbourne based artist whose practice moves between teaching, Ocular Lab, collaborations with other artists and individual photographic work. Recently she has shown in ‘Snap Freeze: Still Life Now’ at Tarrawarra Museum of Art, 2007. ‘a study of the insignificant’ at the Centre for Contemporary Photography, 2006. ‘Trinity Nine’ Trinity College 2006, an in-situ project by members of Ocular Lab. ‘fruits of our labour’ in collaboration with Alex Rizkalla at the Australian Centre for Contemporary Art, 2004. Other collaborative projects have been shown both locally and overseas, ‘bootstrappers’ was exhibited at the Kunstnernes Hus in Oslo in 2001. Davies co-instigated h project Melbourne 1997-98 and is a founding member of Ocular Lab Inc 2003-07.

Sandra Bridie bio 

Sandra Bridie’s is a Melbourne based artist whose work straddles individual practice, the documentation of artistic activity in Melbourne and the coordinating of artists' projects and galleries such as Fictional and Actual Artists Space (1995-6), Talk Artists Initiative (1997-2000) and six conjectural modules (2002-3). 

Bridie's individual practice involves the invention of fictional artists, presented via a suite of art works and accompanied by a published 'interview' with the artist describing the journey towards the work seen. Bridie’s most recent creation was a walking artist whose photographic documentation was seen in Melbourne in May this year in Sandra Bridie b.1955 Ten Walking Meditations, #1 Elegy for B.S.Hope (a fiction).
As a coordinator of artists’ spaces, projects and pedagogical project/exhibitions, Bridie's premise with each project has been to create distinct parameters for enacting a practice, and documenting each project in a publication which collates visual material resulting from the project alongside in depth interviews with each participant of the project. The most recent project Tangential Practice was 16 VCA students in May 2006.

Alongside her ongoing series of interviews with individual artists, Bridie has recorded the processes and ideals behind the running of Melbourne Artist Run Initiatives in two volumes of interviews straddling a five year period; Artists/Artist Run Spaces - interviews with coordinators of 6 Melbourne Artists Spaces (1998 and 2002). Other publications by Bridie includeFictional and Actual Artists Space (1996), Talk Artists Initiative Archive (online and in catalogue form, 1997-2000), and Artists as Curators (2001), Active Imaginationand Tangential Practice (2006).

Sandra is currently; Co-Director of the George Paton Gallery, University of Melbourne; lecturer in Visual Media at the University of Melbourne; lecturer at the School of Art at the VCA, PhD candidate at the University of Melbourne; and a founding member of the artists’ group Ocular Lab.

 

