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New Brisbane ARI launches Metro Arts’ 2009 Artistic Program 

with exhibition on humour

Lean Towards Indifference!

Exhibition opening 15 April 6-8pm; Closing 2 May

Exhibiting as part of Metro Arts Galleries Program 2009

A new Brisbane based Artist-Run Initiative will launch Metro Arts’ 2009 Galleries Program with an exhibition exploring humour – from quirky irreverence to downright foolishness – in current Brisbane art practices.

Lean Towards Indifference! opens Wednesday 15 April 2009 6-8pm in Metro Arts Galleries with work by 11 artists across installation, video, photography and interactive work.

The Brisbane ARI, No Frills*, is led by Catherine Sagin, Antoinette J. Citizen, Kate Woodcroft and Courtney Coombs – all recent QUT graduates who want to exhibit the work of local, emerging artists whose practices are dedicated to the production of critically engaged and experimental art.

No Frills* secured a mix of emerging artists and promising early-career artists as part of the exhibition, including Chris Bennie whose video art was recently featured in the Gallery of Modern Art’s new triennial exhibition, Contemporary Australia: Optimism; Tim Woodward, who curated Artisan’s recent Hand Made Strange exhibition but will miss his own opening for a three-month arts residency in Berlin; and Grant Stevens, who was recently awarded the QANTAS Spirit of Youth Award for the Visual Arts and is being mentored by Museum of Contemporary Art director Elizabeth Ann Macgregor. 
Other exhibiting artists include Marianne Templeton, Eve Roleston, Timothy P. Kerr, Catherine Sagin, Kate Woodcroft, Courtney Coombs, Antoinette J. Citizen and Fiona Mail.
In Lean Towards Indifference! artists will explore humour as the result of playful making strategies and as a method for complicating the role of the contemporary artist. 

Local artist Timothy P. Kerr’s work for Lean Towards Indifference! consists of a fish bowl in which floats the instantly recognizable soy sauce dispensing fish that accompanies sushi orders. On a similarly strange note, No Frills* curator, Kate Woodcroft, is constructing a low ropes exercise in the gallery space, encouraging viewers to climb the artwork. All of the artists included in this exhibition promote ambiguous attitudes toward the role of art and the artist in contemporary culture. Their uncomfortable, tough-in-cheek approach to the subject of this exhibition and to art practice in general, highlights the complex and contradictory nature of humour in art practice. 

The No Frills* curatorial team has exhibited at a mix of artist-run and professional Brisbane art spaces, including Boxcopy Contemporary Art Space, Artisan, QUT Art Museum, Metro Arts Galleries , as well as other external ‘non-gallery’ sites.

Lean Towards Indifference

Part of Metro Arts Galleries Program 2009

Curated by No Frills*
Artists: Marianne Templeton, Tim Woodward, Timothy P. Kerr, Eve Roleston, Chris Bennie, Grant Stevens, Fiona Mail, Courtney Coombs, Antionette J. Citizen, Kate Woodcroft, and Catherine Sagin.

Exhibition: Wed 15 April 2009 - Sat 2 May 2009

Opening: 6pm Wed 15 April 2009

Artist Talk: Thu 30 April 2009 6pm

When: Monday to Friday 10am - 4:30pm; Saturday 2pm - 5pm 

Where: Metro Arts Galleries, Level 2 109 Edward Street, Brisbane

Information: 07) 3002 7100 or visit www.metroarts.com.au
For media queries, please contact Metro Arts publicist, Frances Frangenheim on 0414 510 178 or frances@trillcreative.com 

ARTIST BIOGRAPHIES

Courtney Coombs is an Australian artist, curator and Co-Director of the Artist-Run Initiative and Collective, No Frills* who currently lives and works in Brisbane. 

Catherine Sagin is a Brisbane based visual artist and Co-director of the Artist Run Initiative No Frills*. Catherine recently completed her Honours in Visual Arts at Queensland University of Technology and is commencing her Master of Arts (Research) in 2009. 
Her practice employs methods of performance, installation, object-making and time-based media. Her work playfully examines the relationship between functional design and the potentially dysfunctional qualities of art. She is interested in renegotiating the conventions of organisation implicit in domestic space, particularly those relating to form and function. Through strategies of art making, she approaches modern design with a willingness to misinterpret and hybridise.
Kate Woodcroft is an Artist, Curator and Writer based in Brisbane Australia. Her practice explores the potential of play to interrupt and re-configure to normative structures of organisation, particularly those that govern the body. She explores these ideas through installation, photography and video. She completed an Honours Degree in Visual Arts at Queensland University of Technology in 2008 and is currently studying for a Master of Arts. She is also a co-director of No Frills* Artist Run Initiative and has been has been professionally involved with organisations such as Performance Space, Flying Arts Queensland and at QUT as assistant curator at the Creative Industries Precinct.  

Antoinette J. Citizen (born in Vejle, Denmark, on November 13, 1959) is a Danish physicist. In 1999, she led a Harvard University team who succeeded in slowing a beam of light to about 17 metres per second, and, in 2001, was able to momentarily stop a beam. She was able to achieve this by using a superfluid. In 1989, Citizen accepted a two-year appointment as a postdoctoral fellow in Physics at Harvard University. She received her Ph.D. degree from the University of Aarhus in Denmark in 1991. Her formalized training is in theoretical physics but her interest moved to experimental research in an effort to create a new form of matter known as a Bose-Einstein condensate. In 1991 she joined the Rowland Institute for Science at Cambridge as a scientific staff member. Since 1999 she has held the Gordon McKay Professor of Applied Physics and Professor of Physics at Harvard. She now is the Mallinckrodt Professor of Physics and Applied Physics at Harvard.

In 2006 Tim Woodward completed a Bachelor of Fine Art (Visual Art) with Honours at Queensland University of Technology. He received the Eyeline Visual Art Award this same year. He has exhibited nationally in solo and group exhibitions, and is a founding co-director of the Brisbane A.R.I. Boxcopy. In 2009 Tim Woodward curated the exhibition Hand Made Strange for Artisan (formerly Craft Queensland), and is currently undertaking a three month international residency in Berlin.  

Christopher Bennie is a New Zealand born artist currently living and working in Brisbane, Australia. Bennie studied at the Otago School of Art in Dunedin, New Zealand and the Queensland College of Art in Brisbane, graduating with first class honours in 2002. He has held a number of solo exhibitions at ARI’s and University spaces, including Our Communication Recorded, Blindside, Melbourne (2006); New Video: made in China, Queensland College of Art Gallery, Brisbane (2006); and Slower, Institute of Modern Art, Brisbane (2003). Bennie has also participated in many group exhibitions, including the Biennale of Sydney: Revolutions – Forms That Turn online venue (2008); Contemporary Australia: Optimism, Gallery of Modern Art, Brisbane (2008); New Work 3, Perth Institute of Contemporary Art, Perth, (2007); and +Plus Factors, Australian Centre of Contemporary Art, Melbourne (2006). He has undertaken a number of residency programs, including the QLD Artworkers Alliance and the State Library of Queensland, Interactive New Media Residency (2007); Transit-Lounge, Berlin (2006); and Shandong College of Art and Design, China (2005). Bennie also initiated and is project director of Moreton Street Spare Room (MSSR) and has received support from the Queensland Government and Brisbane City Council.

Fiona Mail is the pseudonym for the collaborative practice of Kate Woodcroft and Catherine Sagin. The focus of Mail’s practice is on the boundaries between bodies, particularly between artist(s), artwork (objects) and viewer. Their work explores the physical transgression or instability of these boundaries and suggests new modes for perceiving these relationships.

Grant Stevens is an Australian artist currently based between Los Angeles and Australia.

Generally his works use video, text, photography and sound to explore the languages of

popular culture. He has exhibited widely since 1999, including numerous solo exhibitions

in Australia as well as in Rome (Italy), Auckland (New Zealand), and Provo (Utah,

USA). His work has also been included in a number of significant group exhibitions such

as the Anne Landa Award at the Art Gallery of New South Wales (Sydney), Prime 2005:

New Art from Queensland at the Queensland Art Gallery (Brisbane), 2004: Australian

Culture Now at the National Gallery of Victoria (Melbourne), Octopus 5 at Gertrude

Contemporary Art Spaces (Melbourne), and Gravity, at the Singapore Art Museum.

Grant completed his undergraduate degree in visual arts in 2001 and then received first

class honours from the Queensland University of Technology in 2002. In early 2007, he

completed his PhD in visual arts from the same university. From 2002 to 2004 Grant co-ran The Farm, an artist-run space in Brisbane that focused on solo exhibitions of Australian artists. During this time he was also one of the co-founders and editors of Local Art, a monthly publication focusing on the work of young and emerging Brisbane artists and writers. Grant is represented by Gallery Barry Keldoulis in Sydney, Australia, and Starkwhite in Auckland, New Zealand. His work is held in various pubic and private collections.

After finishing his Doctorate in Neo- Masculinity and Electromagnetism at the California Collage of Art in 2005 Timothy P. Kerr continues his enquiry into this field. Kerr’s work focuses on the repression and objectification of males within current social systems. His work is overtly political and serves to protest the inequalities that face that male gender. Kerr comments, “because I am a man, I must make unusual efforts to succeed. If I fail, no one will say, ‘He doesn't have what it takes.’ They will say, ‘Men don't have what it takes.’ The thing men have yet to learn is nobody gives you power. You just have to take it.”

Marianne Templeton (b.1985) completed a Bachelor of Fine Art (Hons.) at Queensland University of Technology in Brisbane, Australia in 2006. She is an artist, arts writer, and founding member of Boxcopy Contemporary Art Space. Marianne has exhibited       internationally and currently lives and works in London.
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