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Major visual arts scholarship celebrates third year with new solo exhibition

20 November to 6 December

NBC Capital – Metro Arts Scholarship 2008

Metro Arts Galleries, 109 Edward Street, Brisbane  www.metroarts.com.au
As the third artist to be awarded one of Australia’s most significant scholarships for visual arts, the NBC Capital – Metro Arts Scholarship, Luisa Rossitto will present her culminating exhibition, Show/hide, opening 20 November at Metro Arts Galleries. 

Luisa follows in the talented footsteps of scholarship artists Gemma Smith (2006) and Kirsty Bruce (2007) who have both exhibited widely since completing their scholarships – Gemma at Milani Gallery, Museum of Contemporary Art, Sarah Cottier Gallery and soon at GOMA; and Kirsty at Anna Bibby Gallery (New Zealand), Milani Gallery and soon at Museum of Brisbane. 

The annual  NBC Capital – Metro Arts Scholarship was launched in 2006 as a partnership between private equity firm, NBC Capital, and independent arts organisation, Metro Arts, to give early-career visual artists a major boost to their career by supporting both their creative practice and career development. 

The scholarship provides artists with a studio space at Metro Arts, professional development mentoring through Biz Arts MAkers, funds towards materials and a three-week solo exhibition at Metro Arts Galleries with two opening night events. 

Metro Arts Chief Executive Officer, Liz Burcham, says “Three years on, it is rewarding to see the real value of this scholarship and the impact it can make on an artist’s career.”

“For Gemma, Kirsty and now Luisa, the scholarship has provided a catalyst to focus their respective energies into defining, challenging and developing their practices, and into growing the confidence needed to be a professional artist,” she said. 

“It’s exciting to see each of them reap the reward of further exhibition and commission opportunities, which for Gemma and Kirsty means being able to sustain themselves as full-time artists.”

In Show/hide, Luisa’s new watercolour works on paper explore themes of disguise and doom with assembled imagery including arm wrestling women, giant dung beetles and sock puppets. 

The Windsor resident admits 2008 has been a hectic year, not only in preparing for Show/hide but also with exhibitions at Milani Gallery (April) and the Linden Centre for Contemporary Arts, Melbourne (February). 

“I initially felt a bit under the gun with all I had planned for 2008 but then I got to a point where I realised I’d better let go and enjoy the experience if I wanted to make my best work,” Luisa said. 

“Without a doubt, the most enjoyable aspect of 2008 for me has been having my own studio space at Metro Arts,” she said. 

“Up until I was awarded the scholarship, I was working out of my one-bedroom apartment where there’s not a whole lot of room to create anything but small pieces. 

“This year I’ve been able to stretch out in my studio and dedicate the space to creativity. I find a lot of my thinking is encapsulated in my physical spaces, how I arrange my cuttings, sketches, objects and notes in the studio. 

“Being able to walk back into the studio after a day away is like walking back into my mind mid-conversation, which is something that just doesn’t happen at home, and I’m  loving being part of a community of artists. 

“My studio has taken my practice to a whole new exciting level because now I’m creating large scale works.”

Despite working three days per week as an arts librarian with QUT, Luisa has still managed to spend plenty of quality time in her studio.

“I’ve got a year planner on my wall and every day I was in my studio I marked the date with my green highlighter,” Luisa said.

“It’s amazing to see, at a glance, how much of this year has been lived in that space; the last few months particularly are a sea of green.” 

Luisa’s scholarship award came at the right time as she planned to dedicate 2008 to reconnecting with her arts practice, which had taken a back seat to work since 2005.

“Even though I wasn’t practicing or exhibiting while I was working, I never stopped thinking creatively and as a librarian I was exposed to so many wonderful random images, ideas and words, which have all influenced my practice in a rich way.”

Luisa graduated from the Queensland College of Art in 2002, where she received the Langer Memorial Prize for Painting and the Fine Arts Bachelors Medal. 

Past exhibitions have included Fresh Cuts (2003) at the Institute of Modern Art, Soapbox Galleries (2003) and recently at the Griffith University’s QCA College Gallery (2007). 

For media interviews, contact Frances Frangenheim 0414 510178 or frances@trillcreative.com

 

Show/hide

By Luisa Rossitto

NBC Capital – Metro Arts Scholarship 2008

Opening: Thursday 20 November, 6 – 8pm

Artist Talk: Wednesday 26 November

Exhibition: 20 November to 6 December

Gallery hours: Monday to Friday 10am to 4:30pm, Saturday 2pm to 5pm

Metro Arts Galleries, Level 2, Metro Arts 109 Edward Street, Brisbane 

Info: (07) 3002 7100 or www.metroarts.com.au 

NBC Capital was founded in 1999 by Bruce Scott and Bernard Stapleton with the principle aim to r invest in growing Queensland businesses. Today it is Queensland’s leading   private equity fund manager with over $400 million invested in growing small to medium sized businesses,
Metro Arts delivers professional development for independent artists to achieve sustainable creative practice.  It is unique in its combination of artistic programs, business skilling and facilities provided in a dynamic community environment. For 30 years it has prominently supported independent artists and is recognised as Brisbane’s centre for new work. 

Show/hide catalogue text by Alison Kubler

Luisa Rossitto is rather fond of red herrings. Her watercolour works on paper are peppered with double entendres, clichés, visual puns, teasers and profound truths. Deciphering the complex iconography of her paintings is a task for the intrepid viewer. Rossitto’s methodical art making begins with the careful selection of imagery and extends to the precise application of the medium itself. Rossitto supplements her art career working as an art librarian. Something of the organization, collation and taxonomonic rigour of her daily work is present in the cataloguing of images from a range of eclectic source material that includes medieval and religious painting, documentary photography, tabloid and fashion magazines, and the artist’s own photographs.  

Rossitto’s early work was mostly realised on a small scale. This physical constraint suited the humility of watercolour, but also afforded the work in Rossitto’s words, a “sense of secrecy and intimacy, like a note passed in a classroom”. This new body of work, Show/Hide however, is produced in significantly larger dimensions. The space afforded by the scholarship studio has stimulated Rossitto to push the medium to its limits exploiting tensions between material and media, painting and drawing. Pencil sketch marks are frequently left visible, part of a naïve quality that the artist aspires to emulate in the same way that she eschews Photoshop as a collaging process. In that sense, Rossitto’s approach is refreshingly “old school”, sans smoke and mirrors. And yet, as the exhibition title suggests all is not quite what it seems at first glance. Concealing more than she reveals, Rossitto plays a game of hide and seek with the viewer. 

The acquisition of subject matter is often serendipitous. An artistic pirate, she ‘files’ images away for future use, mentally collaging her plundered treasures, choosing, eradicating, doubling, enlarging, and cropping the individual elements to create emblematic tableaux. The wonderfully evocative Mystery flight includes an image of Diana the huntress’s minions dancing with their bows and arrows held aloft sourced from a musty old book on ballet, donated to the library by a veteran of the theatre. Rossitto’s transforms the camp original image into a bizarre contemporary fable complete with a dung beetle rolling a ball of faeces and a gypsy fortune teller: a metaphor for the futility and folly of life perhaps, the image takes on a certain gravitas. Rossitto recognizes the seduction of images and the lure of the clichéd or stereotypical emotion; “I enjoy the layering of time, place and symbolism that the works may represent for me personally, but also the way in which hackneyed motifs will dredge up a plethora of associations for the viewer.” 
In Worm hole she montages the chaste sensuality of a 1950s Varga girl jumping out of a cake with a writhing rock n’ roll inspired snake. She explains, “Instead of a feather boa, she has a boa constrictor. It’s a happy coincidence for me that snake rhymes with cake, which makes the marriage of the two elements more ridiculous and apparently meaningless. I like the absurd narrative possibilities. The cake is far too small to jump out of so perhaps she’s a rude party guest. After all, the snake is the enduring symbol of the Biblical conniving female.”

Friendly fire depicts two women facing off against a background of pink parachutes, as if in supplication to the deathly grey hand clutching a plane between them. Hands are recurring symbols for Rossitto appearing as the metaphoric hands of fate, or God, which comes from a childhood wonder at Old Testament Bible illustrated stories where giant hands would materialise and intervene. 

The incongruous marriage of uncanny imagery is at odds with her ebullient palette redolent of a childlike innocence the artist describes as a “sweet and attractive casing”. The choice of colour is intuitive, evolving as the painting emerges. Superficially, her works may be beguilingly pretty but they leave a bitter after taste.

To this end, Rossitto’s frustrated narratives and mixed metaphors owe a debt to the legacy of surrealism as well as contemporary advertising. In her fictitious world events unfold as if in a dream, imaginary realms of, in the artist’s words, “calamity and pleasure”. Animals appear frequently as talismans and iconographic symbols appropriated from art history. Rossitto explains, “I love to use animal imagery. They represent the parts of ourselves we barely know but struggle to contain; our primordial fears driven by the need to preserve ourselves. We assign them meaning and even character traits they don’t necessarily deserve but which holds true in our anthropomorphic world view.” Intriguingly, watercolour was traditionally the medium of botanists and wildlife illustrators for its suitability en plein air. It has acquired a contemporary reputation as the medium of amateur Sunday painters, unfairly perhaps, as watercolour is a notoriously unforgiving medium with its own language, characteristics and eccentricities. The watercolourist must be sure-footed and confident with a steady hand. 

In Rossitto’s hands this arcane medium is employed as a tool of seduction and satire that evokes polite Victorian parlours and well-mannered young women earnestly learning the gentle arts at the same time it dissects the Zeitgeist and ponder the vagaries of fate. Rossitto’s paintings are both luminous and matte, not unlike acrylic paint. Equally important for the artist is the paper, both as support and subject matter, and she allows it to resonate and shine through the pigment. Indeed, watercolour and paper are inseparable and it is this delicate tension that Rossitto exploits to maximum impact. An interest in the physical properties and symbolism of paper itself is revealed in geometric shapes referencing origami, concertina folds and confetti. By playing to the medium’s strengths, Rossitto’s reigns in the theatrical madness of her subjects with an attention to detail that elevates watercolour and the original images beyond their humble origins. 

Rossitto’s images are a pure confection, rich in floral details and decorative flourishes presented not with a bow, but with a killer punch. In Psycho beach a gaggle of girls run along a beach against a rose-coloured sky, throwing caution to the wind in their youthful abandonment. Or perhaps they are under attack, the masks they hold costumes for frivolity or deceit, echoed in the sock puppets of Snake Skin and the fancy dress theme of Natural selection. In something of a visual pun, a group of bikini clad girls float blithely down a lake laden with flower shapes drawn from pictures of modular origami on rubber rings in Maiden voyage. While they appear as the very embodiment of innocence, something unsettling about their ambivalence is hinted at in the title. Are they floating towards their doom? Women and girls appear most often in Rossitto’s work, little autobiographical footnotes in these tales of choices made and fates determined. Rossitto paints both what she knows and what she invents: the distinction has become blurry.

The titles, influenced by psychological and sociological theory texts, visual arts and culture writing, magazines novels and song lyrics are integral to the work. Describing herself as a “furtive note taker”, Rossitto keeps a journal of words and images that she returns to. Sometimes the titles exist before the work.. These are musings on grand themes such as the fleeting nature of youth and beauty and the absurdity of the human condition, underscored with a wry humour, melancholy and at times, malice. After all, what could be more absurd, or more appropriate than a dead zebra on Remembrance Day? 
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